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To one who wishes to pursue this 
study, the galleries of the Art Institute 
are now offering an unusual opportunity 
for work with the originals. The per- 
manent collection of Persian pottery, 
gift of Dr. Frank W. Gunsaulus, needs 
no description. Here one may hark back 
even to the Sassanian period and may 
also enjoy the rare color, the subtle 
curve, and the convincing quality of the 
decorative design on the bowls and jars 
of the finest periods. For the study of 
manuscripts there is a group of volumes 
lent by Ambrose Cramer, among which 
is a copy of Firdausi's Shah-N amah , a 
tenth century epic poem of kings and 
heroes which was always a favorite 
theme for illumination. For the study 
of miniatures the Buckingham loan col- 
lection, containing examples of several 
periods, illustrates different phases of the 
art — spacing, calligraphy, design, color, 
and the lively narrative element. 

To interpret and supplement these 
originals, there are on the shelves of the 
Ryerson Library, authoritative books, 
only a few of which can here be named. 
Among the volumes on pottery may be 
mentioned the catalogue of the Godman 
collection edited by Henry Wallis, which 
is valuable for its splendid reproductions, 
many of them in color. For the study 
of the manuscripts and miniatures there 
is a series of articles in the Burlington 
Magazine by such writers as Claude 
Anet, E. Blochet, F. R. Martin, and 
Clive Bell; also the beautifully illustrat- 
ed Meisterwerken Muhammedischer 
Kunst in Munchen igio by F. Sarre 
and F. R. Martin, and finally Miniature 
Painting and Painters of Persia, India 
and Turkey by F. R. Martin. This 



work, which is the chief authority on 
Persian miniature, consists of an illus- 
trated text and a volume of plates 
arranged chronologically, so that one 
is enabled to visualize the historic de- 
velopment outlined above. H. G. 

THE DEARTH EXHIBITION 

FIFTY-NINE of the paintings in 
the Henry Golden Dearth me- 
morial exhibition were installed 
on August 21 just after last month's 
Bulletin had gone to press. The group 
of paintings still unhung will be placed 
on view on October 7, the date previously 
announced, and the entire collection of 
about ninety canvases will remain in the 
galleries until October 26. 

Much interest has been manifested in 
the exhibition, which has proved to be 
unusually varied for a "one-man show." 
Representative examples of paintings 
from three distinct periods were selected : 

(1) From 1890 on — poetic landscapes, 
mostly of picturesque France with at 
least one painting in the Inness manner; 

(2) from 19 1 2 on — studies in broken 
color, including figures, many pools, and 
pictures of rocks and several marines; 

(3) from his latest and most important 
period — "arrangements" of still life, 
some of which show the Gothic, religious 
element seen in the Institute's "Virgin 
and Child" and others a decidedly 
Oriental influence, a number of portraits 
and figure pieces with Gothic and Re- 
naissance attributes or Oriental back- 
grounds of Japanese screens and wood 
carvings. Reproductions of several 
Dearth paintings will be found on 
pages 100 and 101. 



